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The ‘Opiuni-Smoker.

I am engulfed, and drown deliciously.
Soft music like a perfume, and sweet light
Golden with audible odours exquisite,
Swathe me with cerements for eternity.
Time is no more. I pause and yet I flee.
‘A million ages wrap me round with night,
I drain a million ages of delight.

I hold the future in my memory.

Also I have this garret which I rent,

" 'This bed of straw, and this that was a chair,
This worn-out body like a tattered tent,
"I"his crust, of which the rats have eaten part,
This pipe of opium ; rage, remorse, despair 3
This soul at pawn and this delirious heart,

Engulf: to-be completély submerged or overwhelmed.

Agdible odours: synaesthetic “sounds” of scent; the speaker hears perfume as music, blending hearing and
smell in a drug-induced Symbolist ecstasy that dissolves normal sensory boundaries.

Swathe: to wrap or bind; ceremonial covering suggesting both comfort and entombment.

Cerement: a burial shroud; the “cerements for eternity” invoke death, not life.

Drain: to drink up or consume completely. = A

- Garret: a.cramped attic room; Victorian shorthand for urban povérty and-desperation.

- Tattered: worn to shreds; the speaker’é body and dignity reduced to fragments.

Crust: a scrap of bread.

Pawn: pledgéd as collateral; the speaker has mortgaged his soul for temporary obli\"fiqn._

Delirious: mentally deranged with wild excitement.
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